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Preface

Dear Reader,
Have you been taking piano lessons? Can you play without sheet music or from
chord symbols? Can you accompany songs by ear?

If you feel that you would like to develop more practical piano skills, this textbook
is for you. It's the ultimate collection of ideas for keyboard accompaniment and
improvisation, patterns and practical applications, as well as chord progressions.
There are exercises for rhythmic development, hand independence, understanding
rules of harmonization, creating variations, along with a lot of practical tips and
songs to apply your new skills. At the end of the book you'll find a unique step-
by-step guide on how to play melody, chord tones, and bass together.

This textbook has been designed to enable you to

e gain freedom from written piano arrangements;

e learn how to play from chord symbols;

e accompany songs in different styles;

e discover how to improvise and how to practice improvising;
e understand and apply the basic principles of harmonization.

Our book is designed to guide you on your adventure of musical discovery.
Enjoy your journey and playing!
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| Getting Started

1. A Few Musical Experiments

ﬁCO Listen to the audio tracks.

¢ Try to feel the rhythmic pulse precisely. Play a few strong no
that you have a clear and firm touch.

# Follow the instructions as described below.

LO Play without the right pedal (sustain pedal).

Black Keys

Using just the black keys on the piano, close your eyes ng freely to t io track.

audio 1

>

White Keys

Now improv,
Play short,
Develop shorter

epla ng track.
t using edal.

| o

Sing what you play. This will
make your phrases sound
much livelier!

———
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| Getting Started

& Exercise

a) Feel completely free to play any notes you like. You can think up a story
Express the story or the situation on the piano!

audio7

0 b) Repeat the exercise, this time using the audio track.

c) Play together with a partner and react to what he or she is playin
repeating or varying it, or just play something of your own.

r IMprovising on page 112. If you want to delve more deeply into impro-
rV (page 49 and onwards) which is devoted exclusively to this topic.

12
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Il Preliminary Exercises

My First Piece

Now play your first song.

a) First practice the piano accompaniment. In section B the chords
up into an eighth-note pattern. In addition, a new inversion hag

audio 15
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ody@ith this chord sequence pattern and sing it while playing.
com Rivers o, lon, Auld Lang Syne, Blowin'in the Wind, and Leaving on a Jet Plane in
this ok for songs which contain only the chords used here.
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lll Chords and Chord Progressions

Exercises on Cadences

a) Complete the cadence starting with the given inversions (see page
Play the progressions on the piano.

root position
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o n slowly and many
V ° h progr
) : times over sO Lg;ou learn how each
ime
F . - chord both feels and sounds.
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b) Transpose the examples a iffer s. Do this directly on the piano without writing
out the cadences b

ogether with the play-along, using different chord inversions.
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V' Improvisation

15. Improvising over a Chord Pro

The starting point for an improvisation could be a particular har
you need a separate part to accompany a melody to be played, fo
or trumpet. Use the chords and the melody line of the theme be
accompanying parts. The examples here may also give you ideas.

Theme
C
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Supporting Voice
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A high violin part could be used with long note sixth, octave, and tenth intervals over

the melody of the theme.

Embellished The

C ] Dm7 G7 C
] o @ | —
%? I i ] IF o =’ O
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A flute could weave ar ing arpeggiated chords, eighth-note patterns, and passing
notes as ane mhing a aninnt. E

Counter-Me S

& Dm?7 G7 C
- -

| 100
| 108
| 100

9

would %Eythmlcally independent counter-melody that complements

!s &
$ Imaglne different instruments playing and

$ let this inspire your improvising.
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VI More Accompaniment Styles

18. Cha-Cha-Cha
>

The cha-cha-cha is a Latin American dance from the 1950s. The
chords in the right hand and contrasting legato bass phrases in
band will use a cowbell throughout to emphasize the very clear

Play accented staccato eighth
notes in the right hand.

In ii-V progressions, the seventh
resolves into the third, which is
most clearly emphasized in the
upper part. The resulting motion
can continue on the i chord, if it's
played as an m7-mé6 progression.

Cha-Cha-Cha

Cha-cha-cha is often ba jressions. In the following example, these first appear in a

ajor key (here C minor and E> major).
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Accompany songs li y or Oye Como Va using this style.
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VI More Accompaniment Styles

24. Waltz

Slow Waltz

eighths but you can also play it in even eigh

. Tj accompany The Last Waltz (swing eighths)
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Ja 77 Wa ltz You can us.e r. Bo.janglef (Sammy Davis Jr.) or jazz
standards in 3/4 ly Prince Will Come. Make up your own
-7 variations with the play~
- 9 N f
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V|ennese &s are very fast and each bar is perceived as a beat (a dotted

y 60 bpm). You can accompany Wiener Blut
ue Danube, and other waltzes in this way.
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VI More Accompaniment Styles

26. Preliminary Exercises for Bo 0Va

W

Bossa nova originated through the blending of Brazilian samba
pated rhythm is combined with the colorful harmonies typical

7z. A S $
W ‘?

Beat/0ff-Beat Pattern with Latin Bass

One characteristic feature of bossa nova is a bass pattern con
rhythm. This rhythm has to be maintained steadily wh
added in the right hand.

a) Begin with the left hand. Notice that the
eighth notes anticipate beats 1and 3.

play all of then L L
and without accen ) H o — H N
play the qu . - o - v

audio 54
0 The audio trac

cises. Pagong with it!

Play these exercises rhyth oy
i i left hand!

« Start with half notes in your '

« The length of the note is not affected by whether it

occurs on the beat or is syncopated.

mically on your knees!

70

Keyboard Accompaniment and Improvisation © Helbling, Innsbruck « Esslingen « Bern-Belp



VIl Harmonizing a Melody

31. Secondary Dominant Chords

You can also use non-diatonic chords (i.e., chords not related to the key)
By using secondary dominant chords, you can emphasize the resolutiopg

t chord by constructing a dom

. dominan
You can find a secondary do t chord (i.e., the following chorc

chord a perfect fifth above the targe

For example, you can play a C7 chord (the dominan
key the tune is written in.

hord, no er what
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The most frequently encounte ary domi chord is the dominant of the dominant. For
example, if you're in the key of Cm i he D7 before the dominant chord G7.
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You can also use sec
mino i e same

From mi .lQ ... from minor to major
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