2 Ave Maria
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tian Bach (1685-1750),
(1818-1893)
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Nachwort

Zunachst 1852 als Méditation s
Piano publiziert, unterlegte
weit geschwungenen Melg
unverandert) lbernommene
846 aus Bachs Samml
Klavier beigefugt hatt
lateinischen Ave Mari

emperierte

lten: Im
ragenden,
ungen des
@wéhrend sich

singbar Bachs

o eiten Teil wird
b&uunod zur Klavier-
sich der Chorsatz zu

aufschwingt.
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Seven years after its first publication in 1852 as a
Meéditation sur le 1° Prélude de Piano, Charles
Gounod set to its soaring melody, to which he had
added (almost unchanged) the C major prelude BWV

taken from Bach'’s collection The Well-Tempered
vier, the Latin text of the Ave Maria prayer. It was

81 this form that this piece, which combines in a

very pleasing manner the musical splendour of the

¥ barogue with a romantically sensitive expressive-
ness, achieved an unprecedented popularity which it
has retained to the present day.
Michael Aschauer’s choral adaptation, in which
Gounod’s melody is heard twice, each time in a
different arrangement, can be performed both a
cappella and with piano accompaniment. Each of
these completely evenly matched variants has
managed to preserve the special character of the
piece: In the first section, the downward-leading
triad arpeggios of the piano (ad lib), which should be
played without ostentation, form gentle garlands,
while the choral setting subtly reflects the Bach
prelude in an easily singable form. In the second
section, the Bach prelude becomes the piano
accompaniment (ad lib), as it is in Gounod’s original,
while the choral setting soars to a hymn-like
crescendo.
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