Preface

The circumstances which led to the composition
of this choral piece in pop ballad style were

the death of a friend of the composer. During
this time, he was intensely preoccupied with a
questions of death and parting. The content of oll
the first part, in the minor key, centres on the um
gnawing question of “Why?”, whereas the major-
key refrain conveys consolation and comfort.

Performance variants:

a) Choir, soprano solo and piano: here, the choi
does not come in until [B]. The introduction
and ending are played by the piano alone. layi

b) Choir a cappella and soprano solo: in this é
version, the choir also sings the introdati Version singt d@ r auch das in Stichnoten
and ending, which are printed as sm gedruckte Intr Ending sowie die
and accompanies the solo part thr Begleitung d lostimme in der gesamten
entire first verse. In the refrain als n Strophe. Im Refrain sind auch die
notes in the bass have to be sung. hnoten im Bass auszuflihren.

The solo part can also be more Solo-Part kann wie in einer Pop-Ballade

in any way desired, as might be ach Belieben auch freier interpretiert werden.
ballad. Electrical amplificationga Um auch die leisen Stellen gut hérbar zu
especially for the soloist, machen, ist die Verwendung eines Mikrofons fiir
sections can also be hea den Solisten sinnvoll.

The choir should be corre 3 >nsiti Chor sollte den Glocken-Effekt in den

in their interpretation i phen entsprechend zart interpretieren, der
verses, whereas th : : frain kann im vollen Popchor-Sound mit viel
great deal of power ower gesungen werden.

sound. Good pianists s 4 Fur gute Pianisten soll der beigefiigte Klavierpart
supplied only nur als Orientierung flur eine farbige Begleitung

accompani (nach den Akkordsymbolen) dienen.

Franz M. Herzog, geboren 1962, studierte
Chordirigieren und Komposition. Er ist
Lehrbeauftragter an der Musikuniversitat

Graz und unterrichtet Chordirigieren am
Konservatorium Graz. Er leitet mehrere Vokal-
Ensembles und ist international als Referent fiir
Chorleitung und Stimmbildung tatig.
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Time to Leave 3
SSA a cappella, Soprano Solo and Optional Piay

Words: Franz M. Herzog i anz M. Herzog

_ A
Solo
T e
[ DN
(e C 1
Sl |29 (o « .
) i
Doo
0 |!7 i t T -
) o -~ I
o 1 i :
Time to leave, time to go,
h I |D p | T I
A o ——— = — j
+~ o # b e [Z)
Q 00 doo doo.
&4 Gm/Eb  Dsus4
l‘? Llﬂ rc) 1 = | < —
o>t 42 = o=
Q) 1 1 1 1 /
Piano/Klavier r
optional
opionsh = = g % £
17y
s [A]
| 1 | [ | \
Fr— f f N
[ 4 v II’ (&) :-’ 7 :el 7
o I I
wind night all a-round my soul.  There's a
[ T P t P - Py t K 1
e e
I
doo doo doo doo doo doo doo doo doo
I - — - : e |
== —— = =
doo doo doo doo
T I\ | ]
S |
dm dmdm dm dm dm dm
Gm Gm9/F Gm/Eb Gm9/F
1 —  — ) T Y T i T
i * o =i, —r— —
K J K J .I - K J .I - K J .I
<
© Copyright 2006 Helbling, Innsbruck ¢ Esslingen ¢ Bern-Belp. All rights reserved HCCS-5747




1] 1

|
storm in my head, a thun-der in
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call-ing out my name, 7y but why?__ Ref.: Now it's
bright-er than the sun on me,__ on mel__
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why? Ref.: Now it's
me!
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why? Ref.: Now it's
me!
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to leave,
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new land, take my hand, come and fol-low me! Now it's come
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