Flete perhorrete

composed for the Vocalforum Graz

Lyrics: Carmina Burana Music: Tadeja Vule
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*) Normal sijz dividual s — every singer enters several times and does not hold the tone for a long time). In the end (or before each
next repetitio glissando, tone higher or lower tone is added. It ends with an exhalation with the sound H (no activation of the vocal
cords).

**) Normal singing fol@by glissando until the written tone in the end. The tone is not to be sung but only some air released with the
sound H (no intermedia ath), so that it sounds as a cry.

* Dynamics “mp”, “mf™ and “f* indicate just the intensity of the action.
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**) One step forward (R right, L — with left foot) and simultaneously hit the chest with the right hand (marked by a cross above the
note). For each male s men step one step forward and therefore come in to the foreground and stand in a choir in front of the women.
**%) The conductor moves®dn arm from the left (from S and T) to the right one (to A and B). Each singer releases a muffled sound from the
lungs when the conductor’s arm passes. The action lasts four beats.
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*) Part E h¥ ed durati it is to be accommodated to the visual action.
**) Singers gradually low: selves towards the floor (their knees totter) — they repeat the action until they reach the floor (they collapse to

the floor — to their knees 0 a squatting position).
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**) Blow st toward@dience (syllable PH - letters P and H pronounced together) — without activating vocal cords — only air) and
make a hand gesture, as i g gold, which you put in the pocket. Stand up jerkily as you blow. This part is performed by men individually
and depends on the nu@[ singers. The arrows graphicly indicate an approximate placing of the action according to the number of singers
certain actions could be ormed by multiple singers simultaneously). When the singer finishes the action, he returns to his place in the
choir (quiet and quickly).
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*) Multiple soloists, Wl:i&g alternately (they stop singing the sound M, sing the solo then continue to sing the choir part again).
**) Hand rubbing withi ular movements. The dynamics indicates only the intensity of action and is not real. The line indicates the
duration.
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CryinglyJ =ca. 60

’1 Og Taking intonation from a tuning fork J' (only air)
|
S y - I — —
Solo | i —
o)
A
) J/,
T £ - I — = i
Solo | ! : 7
2 A
— 38— i 33— r—3— (continue as g
B o) [y | ) { X1 O X R D > < I -
Solo —1 r o707
N 14 —r 14 f 14
me-rent, con-tem-ptus at - tol-li-tur, i- nul -ti au-dent!
Cluster Hidden breathing (a choral breath)
I 4
D' 4 T
S {&——E —H
AN = N
o =
M
Hidden breathing (a choral breath)I — -
> I ete perhorre \ . S
A lHS ugete pavete dglet® |7 !
I — !
T | N
| ]
B ! - Iﬂ
| 1
S i I
Solo == i
S
A
T B — |
Solo ——=¢ i
—
H H
individually R
S 1M ] |
A T 1
individuall
T ey » only the consonants
. : : |
heads down
S
Solo

/—
Solo |aSha—

Tadeja Vulc, FLETE PERHORRETE * New Carmina 7 « © 2019 HELBLING, Innsbruck ¢ Esslingen « Bern-Belp

"freezel! | 1 1111

Q whisper freellze A lll ~

T

frame i@n individually: each singer interprets in his/her own way. At first, singers deliver the whole text and then
cease uttering the vowel text; only the consonants are left. Singers gradually start whispering the consonants and then fade out (al
niente). At the beginni e performance, singers leave their spots and walk around the stage; later on, they go off the stage and disperse
among the audience. Wherlithey finish their performances individually, they stop walking and freeze. They remain frozen until the end of the
piece.
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Flete perhorrete lugete pavete dolete
flenda perhorrenda lugenda pavenda
dolendal!

Etates anni vitiumpeccata tyranni
currunt alabuntur remanet crescunt
statuuntur.

Delicie fastus inimicitie tumor astus
enervant turget exercentur furit urget.

Blandimenta mine rabies usura rapine
suadent adduntur sevit tractatur
aguntur.

Aér languores incendia mucro timores
tabet adaugentur consumunt sevit
habentur.

Aurum censores pravi iusti meliores

Subiecti stulti gnari contemptus inulti
dissiliunt gaudent merent attollitur
audent.
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fallit falluntur presunt desunt rapiuntur.

Beweint Beweinenswertes, scheuet
Scheul3liches, betrauert Trauriges,
furchtet Furchterliches, beklagt
Beklagenswertes!

Die Zeit verrinnt, die Jahre verfliegen,
das Laster bleibt bestehen, die Stinde
weitet sich aus, Tyrannen trete

Vergnugungen entkraften, H
strotzt, Feindschaften werden
Aufbrausen wutet, Verschlagenhe
bedrickt.

ili g&bounds,
’
ger r@g@o Sness is

Die Luft verwest, Krankheit gre
sich, Brande verzehren, es witet da
Schwert, sind in Furcht.

ives, judges are deceived,
are sitting pretty,

, Gerechte feh- th
i are absent, the best are carried off.

dahingerafft. th

Underlings take flight, the foolish rejoice,
the intelligent grieve,

those without honour are exalted,

rules are broken with impunity.

Translation: Christopher Inman, © Helbling
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